IV ARTICLES

Starting from initial articles in the feminist monthly Spare Rib in 1974, Griselda Pollock has
written a considerable number of articles in art historical journals, feminist cultural journals, film
journals such as Sereen and Screen Education, that were open to interdisciplinary studies and
critical theoretical approaches. She made challenging interventions in the early issues of Ar#
History and contributed to Third Text, Oxford Art Journal, Theory Culture and Society as well as
specialist journals such as Morzality, parallax and the newly founded Journal of Visual Culture or
Journal of Visnal Art Practice, to feminist journals such as differences. A special issue of
IMAGENES Journal of Visual Cultural Studies 7/2017 is a collection of essays about Griselda
Pollock’s work. Her articles have appeared in Canadian US-American, Latin American, French
and Rumanian publications. These articles include studies of the US TV series The Wire and film
posters for Dressed to Kill as well as writings on Artemisia Gentileschi, Elisabeth Siddall, Louise
Bourgeois, Charlotte Salomon, Chantal Akerman, Pam Skelton, Bracha Ettinger, Yayoi Kusama,
Claude Cahun, Lubaina Himid, Sutapa Biswas, Sonia Khurana, Tracey Emin. Other articles are
theoretical and historiographical, defences of the humanities and the complexity of thought,
feminist analysis of the concept of the avant-garde, thoughts on feminist pedagogy, the state of
art history and there is a steady output of articles both critical of the myth of Van Gogh and
analytical of his works. Deborah Cherry, Fred Orton and Antony Bryant are co-authors of a few
very important articles. The range covers her deep engagements with methods, theories and
concepts for the practice of visual, cultural and film analysis while also demonstrating the
creativity of both her transdisciplinary practice and theoretically enriched practice of close
reading.

Griselda Pollock has written 117 articles across the fields of art history, cultural studies,
film studies, feminist theory that represent my work in feminist theory, trauma studies,
contemporary art, Holocaust studies, pedagogy, histories of photography, class, race and gender.
Repeated centres of research include Chantal Akerman, Marilyn Monroe, the theories of Julia
Kristeva, Matrixial Theory, representations of grief and death, theories of the avant-garde and
specifically feminist avant-garde interventions, art historiography. Articles on the films such as
Jaws, TV series The Wire, the resistance to austerity, feminist art historiography, a feminist
engagement with Aby Warburg, shame, Jewish feminist interventions form key topics along with
a range of studies of specific artists, Yayoi Kusama, Louise Bourgeois, Mary Kelly, Bracha Ettinger,
Pam Skelton, and of PreRaphaelitism, abstract painting and feminist-inflected art practices.

1974 ‘Underground Women: Women Painters in the National Gallery’ Spare Rib, no 21, 36-38.

1974 ‘A Tale or Old and New: Patchwork’, Spare Rib, no. 26, 35-37.

1975 ‘Jaws: A Review’, Spare Rib, April, no. 45, 41-42
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(with Antony Bryant)..
1981 ‘Issue Social Strategies by Women Artists: A review’, Spare Rib, no. 103, 49-51
1981 ‘The Politics of Art or an Aesthetics for Women’ Feminist Art News, no. 5, 15-19.
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1982 ‘Cloisonism?’, Art History, vol.5, no. 3, 341-8 (with Fred Orton).
1983 Modern Art and Modernism Open University Third Level Course. With Fred Orton:
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1984 Pre-Raphaelitism and Patriarchal Power’, Art History, vol. 7, no. 4, 480-494 (with Deborah
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1984 “The History and Position of the Contemporary Woman Artist’, Aspects, no. 28, 1-3
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25-51

1988 ‘Van Gogh and the Poor Slaves’, Art History, 11: 3. 408-432
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1989 ‘Agency and the Avant-Garde: Thoughts on Authorship and History by Way of Van Gogh’ Block,

no. 15, 5-15
1990 ‘Critical Reflections’ Art Forum (Feb 1990) xxviii, no 6, 126-7
1990 ‘Artemisia Gentileschi: Reading Mary Garrard’s Artemisia Gentileschi: The Image of the Female
Hero in Italian Baroque Art’, Art Bulletin Sept 1xxii no 3 499-503. review
1990 ‘What can we say about Cézanne these days?’ Oxford Art Journal 1990 vol. 13 no 1 95-101 review
1990 ‘Drawing on a Mother’s Experience by Bobby Baker’, Performance Magazine November
1991 ‘Taking the Pissarro or take the Monet and Run: Memoirs of a Not so Dutiful Daughter, Oxford
Art Journal 1991 vol 14 no 2; review
1991 ‘Van Gogh and Holland: Nationalism and Modernism’ Dutch Crossing Summer 1991 no 44 45-59
1993 ‘Generations and Geographies: The Politics of Theory and the Histories of Art’, Genders Fall, no
17,97-120
1993 ‘Fathers of Modern Art and Mothers of Invention’ Differences 4:3, 91-132
1993 ‘Trouble in the Archives’ Differences, 4:3, iii-xiv
1993 ‘Rewriting the Story of Art - Angelica Kauffmann’ Women’s Art, no 50 4-8 review
1993 ‘Mieke Bal: Reading Rembrandt [1990] Art Bulletin 73: 3 , 529-535 review
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Leeds Review, 36,211 -247.
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1994 ‘The Ambivalence of the Maternal Body: Psychoanalytic Readings of the Legends of Van Gogh’
International Journal of Psychoanalysis, 75:4, 801-13
1994 ‘Oeuvres Autistes’, Versus, 3, 14-18.
1994 ‘The Work of Bracha Lichtenberg Ettinger: An Introduction’, Third Text, 28/29, 61-70
1994 ‘Pollock on Greenberg’ in Art Monthly 178 (July/Aug 1994)
1995 ‘What’s critical about new feminist criticism?’ Women'’s Art Magazine 67 Nov/Dec.
1996 ‘Dangerous Places: Ponar: An Installation by Pam Skelton’, Third Text, 36, 45-54.
1996 ‘Theory, Ideology, Politics: Art History and Its Myths,” Art Bulletin, March, 78:1, 16-22.
1997 ‘The Presence of the Future: Feminine and Jewish Difference’, Issues in Architecture, Art &
Design, 5:1,37-63
1998 “To Inscribe in the Feminine: A Kristevan Impossibility? or Femininity, Melancholia and
Sublimation,” parallax 8, 81-112
1998 ‘A Hungry Eye: Artemisia’, Sight and Sound, November, 26-30
1999 ‘Painting as a Backward Glance That Does not Kill: Fascism and Aesthetics’,

Renaissance and Modern Studies, 43, Special Issue on Fascism and Aesthetics, pp.116-144. To link
to this Article: DOI: 10.1080/14735789909391493

1999 'Painting as a backward glance that does not kill: Eurydice (1992-99) by Bracha Lichtenberg
Ettinger', Culture, Theory and Critique, 42: 1, 116 -144
To link to this Article: DOI: 10.1080/14735789909391493

1999 ‘Old Bones and Cocktail Dresses: Louise Bourgeois and the Question of Age’, Oxford Art
Journal, 22:2,71-101

2000 “Three Thoughts on Femininity, Creativity and Lapsed Time: Yayoi Kusama’ Parkett, no 59, 107-
114.

2003 ‘The Grace of Time’ [Canova’s Three Graces] Art History, 26:2, 174-219

2003 ‘Visual Culture: A Response.” Visual Culture, 3:2253-260.

2003 ‘Cockfights and Other Parades’, Oxford Art Journal, 26:2, 141-
159.https://www.jstor.org/stable/3600394

2004 ‘Mary Kelly’s Ballad of Kastriot Rexhepi:Virtual Trauma and Indexical Witness in the
‘Age of Mediatic Spectacle’, parallax, 10:1, issue 30, 100-112

2004 “Thinking the Feminine: Aesthetic Practice as Introduction to Bracha Ettinger
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and the Concepts of Matrix and Metramorphosis’, Theory, Culture and Society. 21: 1, 5-69
‘Dreaming the Face; Screening the Death: Reflections for Jean-Louis Schefer’, Journal of Visual
Culture, 4:3, 287-306.

‘Back to Africa: From Natal to natal in the locations of Memory’, Journal of Visual Arts Practice,
5:1-2,49-72

‘Liquid Modernity and Cultural Analysis,” Theory, Culture and Society, 24:1,111-116

“Three Essays on Trauma and Shame: Feminist Perspectives on Visual Poetics’, Asian Journal of
Women’s Studies, 12:4, 7-31

‘Des canons et des guerres culturelles’ in ‘Genre, Féminisme, et valeur de 1’art’, Cahiers du Genre
4, 45-70. Edited by Séverine Sofio, Perin Emel Yzvuz et Pascale Molinier

‘Stilled Life: Traumatic Knowing, Political Violence and the Dying of Anna Frank’, Mortality,
12:2124-141

‘What does a Woman Want? Art Investigating Death in Charlotte Salomon’s Leben? oder Theater?
1941-2°, Art History 30: 1, pp. 383-406

‘Thinking Sociologically: Thinking Aesthetically: thoughts on difference and convergence’ in
Sociology and its Strange Others, ed John Brewer, special issue of History of Human Sciences,
20:2, 141-174

‘Freud’s Egypt: Mummies and M/Others’, parallax, 13:2, issue 43, 56-79

‘The Long Journey Home: Chantal Akerman’, Jewish Quarterly Autumn, 211,

‘Seeing Red; Drawing Life in recent works on paper by Louise Bourgeois,” Parkett no 82, 54-62
‘The Ethical Challenge in the Object Quality of the Problem’, Jewish Quarterly no. 212

(Winter), 36-41.

‘The Missing Photograph: Maternal Imagoes in Charlotte Salomon’s Life/ or Theatre?’, New
Formations, no. 67. Special Issue: Reading Life Writing, 59-77.

‘Art/Trauma/Representation’ parallax 15:1, issue 50, 40-54.
‘Mother Trouble: The Maternal-Feminine in Phallic and Feminist Theory in

Relation to Bracha Ettinger’s Elaboration of Matrixial Ethics’, Studies in the Maternal, 1:1 available
at: www.mamsie.bbk.ac.uk/journal.html, 1-31.

‘An engaged contribution to thinking about interpretation in research in/into practice’ in The
Problem of Interpretation in Research in the visual and Performing Arts Creative Practice ,
Working Papers in Art & Design, Vol.5 edited by Michael Biggs, University of Hertfordshire,
https://www.herts.ac.uk/ _data/assets/pdf file/0014/12416/WPIAAD_vol5_pollack.pdf

‘Aesthetic Wit(h)nessing in the Era of Trauma’, EuroAmerica, 40:10, 829-886.

‘The Long Journey Home: Maternal Trauma, Tears and Kisses in a work by Chantal Akerman’
Studies in the Maternal , 3. www.mamsie.bbk.ac.uk/journal.html,

‘Where do Bunnys Come From? From Hubris to Hamsterdam’ Ci#y14:6 (December), 709-729.
co-authored with Antony Bryant
https://www.tandfonline.com/doi/pdf/10.1080/13604813.2010.525338

‘Opened, Closed and Opening: Reflections on Feminist Pedagogy in one UK University’, .
paradoxa:international feminist journal, 26, (July 2010) ( on-line
https://www.ktpress.co.uk/nparadoxa-volume-details.asp?volumeid=26
‘Moments and Temporalities of the Avant-Garde “in, of, and from the feminine” New Literary
History, 41, 795-820
“The Shock of Experience: Santu Mofokeng and Claude Cahun/ Le choc de

I’expérience: Santu Mofokeng and Claude Cahun lemagazine Jew de Paume, Paris 7.09.2011
http://lemagazine.jeudepaume.org/2011/09/«%C2%A0le-choc-de-I’experience-santu-mofokeng-et-
claude-cahun%C2%A 0»-une-conference-de-griselda-pollock/

‘What if Art Desires to be Interpreted? Remodelling Interpretation after the ‘Encounter-Event’ Tate
Papers no. 15 Spring 2011
https://www.tate.org.uk/research/publications/tate-papers/15/what-if-art-desires-to-be-interpreted-
remodelling-interpretation-after-the-encounter-event
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‘Modernité et les espaces de modernité (1988] translated in Fabienne Dumont (ed.) La rebellion du
Deuxieme Sexe: L’histoire de [’art au crible des théories feministes anglo-américaines 1970-2000
(Paris; les presses du reel), 225-266.

‘Saying No!: Profligacy versus austerity, or metaphor against model in justifying the Arts and
Humanities in the contemporary university’, European Journal of Popular Culture, 3:1, 87-104.
‘Muscular Defences’, Journal of Visual Culture 11:2 [Ways of Seeing Anniversary Issue]. 127-131.
‘Unexpected Turns: The Aesthetic, the Pathetic and the Adversarial in the Long Durée of Art’s
Histories’, Journal of Historiography no. 7 (December 2012)
http://arthistoriography.files.wordpress.com/2012/12/pollock.pdf
‘Art History and Visual Studies in Great Britain and Ireland’ in Matthew Rampley, Charlotte
Schoell-Glass, Andrea Pinotti, Kitty Zijlmans, Hubert Locher, Thierry Lenain (eds), Art History and
Visual Studies in Europe. A Critical Guide (Leiden: Brill, 2012), 355-378.

Countering Memory Loss through Misrepresentation: What Does She Think Feminist Art History
Is?’ Journal of Art Historiography, Volume 8 June 2013. 15 pages
https://arthistoriography.files.wordpress.com/2013/06/pollock.pdf

‘Whither Art History’, Art Bulletin, 96:1, (March 2014)9-23.

‘Crimes, Confession and the Everyday: Challenges in Reading Charlotte Salomon’s Leben? oder
Theater? 1941-1942°, Journal of Visual Culture 13:2,200-236.

‘Monroe’s Molly: Three Reflections on Eve Arnold’s Photograph of Marilyn Monroe Reading
Ulysses’, Journal of Visual Culture 15:2 (August 2016), 203-31.

‘Is Feminism a Bad Memory or a Virtual Future?’, differences.: A Journal of Feminist Cultural
Studies 26:4 (Summer 2016), pp. 27-61.

‘Is Feminism a ‘Bad’ Memory or a Virtual Future? Some Reflections on Art Historiography,

Feminism and Cultural Memory’, Nierika: Estudios in Historia De Arte, vol. 9 (January to June).
'Staging Subjectivity: Love and Loneliness in the Scene of Painting with Charlotte Salomon and

Edvard Munch' Textual Matters 7:7(2017) pp. 114-44 http://eprints.whiterose.ac.uk/118474/

‘The Missing Wit(h)ness: Monroe, Fascinance and the Unguarded Intimacy of Being Dead’,
Journal of Visual Art Practice. 16: 3 (2017) pp. 261 — 292. http://eprints.whiterose.ac.uk/120953/

‘How the political crashes in on my personal everyday’: Lubaina Himid’s Conversations and
Voices—Toward an Essay on Cotton.om’ Afterall (UK), 43 (Spring/ Summer)19-29.

‘From Horrorism to Compassion: Refacing Medusan Otherness in Dialogue with Adriana Cavarero
and Bracha L Ettinger ‘ [trans into Rumanian] i 231-60 in special issue of IMAGENES Journal of
Visual Cultural Studies 7/2017 (Center for excellence in Image Studies, Bucharest) edited by
Raluca Bibiri: Griselda Pollock: From Feminism to the Concentrationary and Beyond. Essays by
Young Paik Park Chun, Eileen Little, Nicholas Chare, Hilary Robinson including
A Public Conversation at UCL Institute of Advanced Studies 2 May 2016 : Adrian Rifkin, Tamar
Garb and Griselda Pollock.

‘To Play Many Parts: Reading Between the Lines of Charlotte Salomon/CS’s Leben ?oder
Theater?: Nicholas Chare in conversation with Griselda Pollock’, RACAR 43:1: 63—-80
https://www.jstor.org/stable/26454009?seq=1

‘Action, Activism, and Art and/as Thought: A Dialogue with the Artworking of Sonia Khurana and
Sutapa Biswas and the Political Theory of Hannah Arendt’. e-flux journal no. 92.
https://www.e-flux.com/journal/92/204726/action-activism-and-art-and-as-thought-a-dialogue-with-
the-artworking-of-sonia-khurana-and-sutapa-biswas-and-the-political-theory-of-hannah-arendt
From Horrorism to Compassion: Refacing Medusan Otherness in Dialogue with Adriana Cavarero
and Bracha L Ettinger [trans into Rumanian] in 231-60 in IMAGENES Journal of Visual Cultural
Studies 7/2017

‘Akerman on screen: Chantal Akerman behind and before the camera and after cinema.” Moving
Image Review and Art Journal (MIRAJ) Vol.8:1-2, 8-26 https://doi.org/10.1386/miraj 00002 1
‘Liquid Culture, The Art of Life and Dancing with Tracey Emin: A feminist art
historian/cultural analyst’s perspective on Zygmunt Bauman’s missing cultural hermeneutics’,
Thesis Eleven 156:1, pp .10-26 and introduction 3-9 (with Mark Davis)
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‘L’ésthétique de I’abstraction et la question de la différence, Les Cahiers du Mnam, no.159 (Spring
2022), 5-15. https://boutique.centrepompidou.fr/en/product/19281-cahiers-du-musee-159.html
‘Looking Back in Fascinance and Wonder: Reading and Thinking with Ettingerian Concepts’,

Psychoanalysis, Culture and Society, 27: 439-465.
https:/link.springer.com/article/10.1057/s41282-022-00319-8
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